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Professor Yoshida (MC):

Thank you so much for all participating in this evening’s talk. I am Takashi Yoshida, Director
of Soga Japan Center, Western Michigan University. We are pleased to have Professor Momoko
Nakamura, a premium scholar of Japanese language and gender. Professor Nakamura has authored
more than seven monographs in Japanese, such as Sex and Japanese Language [1E & H K
#&J , published in 2007, Women'’s Language and the Japanese Language, [ = £ 1X & HAGE] in
2012, and Constructing the Japanese ILnguage through Translation, [#FR 73> < % H AKGE] in 2013.
Her 2007 book Constructing Women’s Language [%Z &1XiE->< 5415 ] won the Yamakawa
Kikue Prize, which was established to honor Yamakawa Kikue, one of the forerunners of the
women’s movements in early 20th century Japan. Professor Nakamura was the first linguist who
received this award.

Her English books and chapters include: The Language and Sexuality Reader published in
2006, “Femininity, Feminism, and Gender Discourse” in 2010, and Gender Language and Ideology,
which just came out in 2014. In addition, she has written numerous articles in both scholarly and
non-scholarly genres and just like Yamakawa, she has been actively educated not only the students
but also the general public in order to construct new interpretations on gender ideology in Japan and
beyond its borders.

This evening Professor Nakamura will talk on translation and gender to examine how
translations of English into Japanese have influenced gender identity in Japan. Please welcome
professor Momoko Nakamura.

Professor Nakamura:

Thank you very much for a wonderful introduction, Professor Yoshida. It’s my pleasure to be
able to talk about my interest with you. Today I’'m going to talk about my book, a Japanese book
published in 2013, Honyaku ga tsukuru Nihongo [#iR3->< % HAGE] . This book sold well — one
week after the first print came out, the publisher decided to make the second print. I think there were
two reasons why this book sold well. First, a book review on this book appeared in the front page of
the book review column for Asahi Shimbun, one of the nationwide newspapers in Japan. Second, it is
because of my strong claim in this book that the translated speech of non-Japanese speakers plays an
important role in constructing the Japanese language, even though many Japanese nationals believe
that their language is made by only native speakers of Japanese.

There are so many topics I covered in this book, but today, I would like to focus on gender.
There are two points I would like to talk today. One is about non-Japanese women’s speech, which
has been translated into stereotypical women’s language. I’'m going to show you many examples of
this type of speech, translated speech of non-Japanese women into Japanese. I emphasize again, this
type of speech is translated into stercotypical women’s language. The other point I want to make
today is that the “friendly speech” of western men, a specific style translated to use only for
non-Japanese men. None of the native speakers of Japanese speaks this style. It’s a style of speaking
in Japanese translation, which can be used only by non-Japanese in the text.

The Translated Speech for Western Women

Let’s look at women’s language first, the speech translated for non-Japanese women. Many of
you know that the many Japanese speakers have a belief that there are women’s language and men’s
language in Japanese. Stereotypical women’s language is characterized by several linguistic features,
such as interjections, ara & & and maa % &. These are considered to be typical feminine
interjections. The first person pronoun atashi &7- L is also considered to be the typical feminine
first person pronoun in Japanese. In addition, there are many sentence final forms, such as kashira 7>
L 5, wa 3, dawa 723>, which are also considered to be feminine.

What I mean by stereotypical women’s language is the language that not all Japanese women
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speak. I’ve talked to some of you before this lecture, then, I realized that many of you have been to
Japan. You know that not many Japanese women speak in this way. [some audience nods] This is
something related to a language ideology.

Ideology of a style of speaking assigns gender to a person. Many integral studies have shown
that Japanese women, especially young women, do not speak women’s language. They show that
sentence final forms kashira 7> L & and dawa 72%> are dead language as they are rarely spoken by
any Japanese women. Some older women do speak kashira 7>L & and dawa 72 in some
occasions when they want to make special effect on their speech. That is only an exception. Many
other empirical studies have shown that these features have pragmatic meanings, which are unrelated
to gender. For instance, sentence final forms such as wa 1, ne 722 and yo X have their own
pragmatic meanings — to make distance towards the hearers, to make an assertion, and to have
certain epistemic stance towards what you were saying. Depending on the tone that you’re making,
they produce many other pragmatic meanings. However, in Japan, there are still many ideological
features associated with femininity to perpetuate the stereotypical notion of women’s language.

Scarlet O’Hare, Gone with the Wind [JA & £i2E 0 ¥ ]

Now, let’s look at how this stereotypical notion of women’s language is used in the
translation of speech of non-Japanese women. The first example is from Gone with the Wind [ Jal & 3t
(220 ¥a)l. How many of you know this story? Many of you do.  Gone with the Wind is an old story,
but this is very popular in Japan even now. In 2011, Gone with the Wind was played at The Imperial
Theater to celebrate its 100th anniversary. The story is that popular even though it’s old.

Let’s look at how the speech of Scarlet O’Hare has been translated into Japanese.

(1) No, dad [dawa]. 1 [atashi] am not talkative like Suellen.

Iya dawa, otoo-san, atashi, Sueren mitai ni oshaberi dewa nai kotoyo.
(2) Oh [Maal], great! Three thousand dollars?)

Maa, sugoi! 3zen doru?

(v—HL v b IvFzb [FRIRCERE 25 BEIITED B KA - 17
WaEZ BhaR, HTEf, 1957 4F. p.40, 42)

Please do remember that dawa 721> is the stereotypical feminine feature. Scarlet calls herself
atashi 7= L, a feminine first person pronoun. Her “oh” is translated into maa % %, which is a
stereotypical interjection for women. Here is another example.

(3) Mother got married to father when she was fifteen [yo]. 1 [afashi] am already sixteen
[dawa].)

Okaa-san ga otoo-san to kekkon nasutta nowa 15 no toki yo. Atashi wa moo 16 dawa.
([l k. p.44)

In the above, her speech is translated into a kind of women’s language. Many Japanese
women, especially young women, actually didn’t speak that way. Tthis translation was done in 1957,
long before I was born. .. no, I was already born at this year; this is the time when you’re supposed
to laugh. [Laughter %%]

Hermoine Granger, Harry Potter [~V —®R v # —]
Let’s look at the recent work, Harry Potter [~V —7 > % —] . We see the young girl in the
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Harry Potter series, Hermoine Granger. It’s surprising how she (the actress) has been grown up.
She’s been turning into a nice lady now. Let’s see how her speech is translated into what kind of
Japanese translation. This is from the scene when Hermoine Granger met Harry Potter and her friend
in the train for the first time.

(1) Well [Maa], it’s not very good, is it [wane]? ...
Maa, anmari umaku ikanakatta wane. ...
(2) it’s all worked for me [wa] ...
minna umaku itta wa. ...
(3) Nobody in my family’s magic at all [ro],
Watashi no kazoku ni mahozoku wa daremo inaino.
(4) it was ever such a surprise when I got my letter [wa]”
Dakara, tegami o moratta toki, odoroitawa

JK B8—=Ur7 [NY—-KRoyx—LB&EFEDOAL] MG, #1999 4, p.15)

Again, these are a kind of women language you don’t hear from Japanese women anymore,
especially from young girls like Hermoine Granger. If a young girl like Hermoine Granger speaks like
this, she will lose her friends [Laughter %%]. She sounds so snobbish or seems to say “I’m different
from you guys” or “I’m such a feminine nice girl.” This is not women’s language you would hear in
Japan from a young girl like Hermoine Granger.

The Brothers Karamazov, [7h T ~—Y 7 ® R5E ]

The next example is from the Russian literature, The Brothers Karamazov[ 71 7 ~—>"7 ® 5.
%] . How many of you know this work? [a little pause] Thank you. Only older people including
myself know this work. [Laughter %] This work is very popular in Japan. There are many different
versions of Japanese translation. Today I picked up the latest one, the 2006 translation by Kameyama
Ikuo. This translation actually became the bestseller in 2006.

There is a 14 year old girl in the story. Let’s look at how her speech is translated into
Japanese.

(1) Why doesn’t he want to come and see us [kashira]?
Dooshite uchi ni kitagara nai no kashira.
(2) Don’t you let him [no]?
Anata ga ano hito no koto o hanasa nai no?
(3) You see, we [atashi tachi] know that he goes
everywhere [noyo]...
atashi tachi chanto shitteru noyo...
(4) Why have you put that long cassock on him [kashira]?”
nan datte, anna susonaga no fuku o kisetari nasatta no kashira

(FA =T RF—[HT~—V 7D 1] BILAFER, K30k, 2006 4E, p. 155)

You can see kashira, in the sentences (1), (2) and (4). In the sentence (3), you see “we, atashi
tachi,” the plural form of atashi. Even in the new 2006 translation, the 14 year old girl is speaking in
very stereotypical women’s language.

Ripley, Alien [—A U 7 ]
The last example for women’s language is the speech of Ripley, the role in a horror film Alien.
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Has anyone of you seen this film? Did you like it? [Some audience nods]. I couldn’t watch it at all
by myself as I don’t like a horror film! I had to ask my children to watch with me, and it took me 3
days to finish the whole film! [Laughter %]

Alien is a story about a fight against alien in the spaceship where six astronaut members are
on board to travel in the space. The alien is killing the member one by one — it is so scary. Ripley
is a strong independent fighting heroine as she finally kills the alien. She set up as an icon of
fighting women in Hollywood. You have noticed that she is here at the cover of my book [showing
her book to the audience]. I asked the illustrator to draw a figure that models Ripley for the cover of
my book. I used an illustration because I was not permitted to put a picture of the film due to the
copyright.

After she escaped from the spaceship and got into the small shuttle, Ripley finally killed the
alien. She said,

I got you [wa]. you son of a bitch [royo]
(Yattsuketa wa, bakemono! Tasukatta noyo).

a7 ] UV RY—-« 23y NEE 1979 4F)

What a polite feminine “you son of the bitch”! What a contradiction it is, It doesn’t make
any sense to put wa and noyo at the end of “your son of the bitch.” It seems that the translator
couldn’t help but putting these sentence-final forms such as wa and noyo, even though they have
restrictions that they can put only limited numbers of letters on the screen.  These wa and noyo are
not the only examples all the way through this film. Repley speaks with many other feminine final
particles. I don’t know what to say, but perhaps something must have happened to the translator. In
fact, this translator is not an exception. In my book, I examined two other Hollywood films that are
featured by strong female protagonists, but, all their speech are also translated with these final
feminine particles.

In conclusion of this segment, I argue that there is a strong tendency that non-Japanese
women’s speech is translated into women’s language in Japanese. There are many implications you
can draw from this result. One is that by using the stercotypical Japanese women’s language for the
speech of both non-Japanese women and Japanese women, Japanese translation has constructed
femininity as if the feminine feature can be shared by all women beyond national and ethnic
boundaries. This is one of the important implications we can draw from my analysis.
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The Translated Version of “Friendly Men’s Language”

What about masculinity? There are many translations, like those in which the speech of
non-Japanese men is translated into Japanese men’s language. I particularly pay attention to a specific
style of speech; I call it “friendly or casual men’s language.”

The friendly men’s language style is characterized by a greeting, yaa °% and a sentence
final form sa =. Men are not supposed to greet each other konichiwa Z /12 51X or anything other,
but to greet by yaa X°%, which is a translation of an English “hi” or “hey.” Young men usually use
personal pronouns, boku, kimi, and ore. They are the personal pronouns considered to be Japanese
men’s language. A sentence final form that these young men tend to use with the Japanese men’s
language is sa =. Sa & is very conspicuous and is sometimes interchangeable with kai 7>\ and dai
720, A typical example of this style of speech is “Yaa, boku wa John sa. Genki kai? “Hi, I’'m John,
How are you?” Let’s look at some examples of these sentences used in the Japanese drama.

Brandon and Dylan, Beverly Hills 90210

The first example is a conversation from Beverly Hills 90210 (c.f. the original was shown in
1990-2000; the Japanese version in 1992-2013). How many of you know this TV drama? It is old, so,
only old people. . . . well, no, there are many young people raise their hands, too. This is a story of
twin brother and sister, Brandon and Brenda, who came to Beverly Hills High School from Minnesota.
This is Dylan [the professor points the presentation screen], who became friends with them. It seems
Brenda and Dylan are a boyfriend-girlfriend. This drama was very, very popular in Japan. There is a
Japanese version of the original 1 to 6 episodes shown on Japanese TV.

Although many Japanese people liked this program, I was looking down on this kind of TV
show. However, after watching it, I found it was very well-made. 1 got an impression that it’s much
better than I expected. Today I want to focus on conversations of Brandon and Dylan and am
showing you how their speech is translated into Japanese. This conversation is from the scene, in
which they met for the first time.

Brandon: (Hi [Yaa]. My name’s Brandon Walsh.)
Yaa, boku wa Burandon Worushu da...
Brandon: (By way of Minnesota [sa])
Minesota keiyu sa....
Brandon: (Are you hungry [kai]?)
Hara hette nai kai?....
Dylan: (Field trip [sa].)
Fiirudo torippu sa.

ey —erXEKRAE] - X1, Vol.1, RXT~<T k-« VxRY)

Brandon’s “hi” is translated into yaa <°#%. Both Brandon and Dylan are speaking and putting
sa & at the end of their speech. Brandon agrees with Dylan, saying yaa <° & . These forms are used
by the two young high school boys in California.

Rakitin and Alyosha, The Brothers Karamazov

Now, let me go back to the 2006 translation of The Brothers Karamazov, [7 7~ 7 D4
5] and see the language of the two young characters Rakitin and Alyosha. Rakitin is one of the
younger theology students of Father Zosima at the church. As you know, there are three brothers in
this work and Alyosha is the youngest and purest brother. Rakitin and Alyosha meet each other and
they are talking about father Zosima’s behavior. Rakitin is waiting for Alosha outside of the room.
Alosha asks Rakitin, “Are you waiting for me?” and Rakitin answers “Yes.” Here is their
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conversation continuing as below.

Rakitin: (Yes [sa],... Tell me one thing, Alyosha, what does that vision mean [dai]?)
Masani kimi sa.... Arette ittai, nan no otsuge dai?

Alyosha: (What vision [sa]?)
Arette nani sa?....

(RAPZTAF— [HT~—V 70011 BILAIER, &30k, 2006 4, p.203)

They both talk using sa =. As I told you, there are so many translated versions The
Brothers Karamazov. 1 checked one translation by Yonekawa Masao in 1917. I was surprised that
exactly the same sa &, yaa X°®, dai 720> and kai 7>\ are used in the 1917 translation of The
Brothers Karamazov. The style of speaking, phrases with yaa X°&, kai 7>\ and dai 72\ has been
used to for young non- Japanese men for a long time, ever since 1917.

I also show the fictional dialogues in English conversation textbooks. As many of you who
have been to Japan know, numerous English conversational textbooks are published in Japan every
year. It’s usually consistent that English dialogues are put on the left page, while Japanese
translations on the right page. I have picked up one of the conversation textbooks on Business English.
The dialogue below is between Hiro and Jake. Hero came across Jake in a coffee lounge. The
dialogue is situated on business, but it sounds very casual as they are in the coffee lounge. Hiro, 34
year -old Japanese operation manager, and Jake, 37 year-old American marketing manager may not
be “young” enough for you. But they are described as the youngest members in this textbook. It is
okay because it is in a business world.

Jake: Hey [Yaa], what’s up, Hiro?
Yaa, Hiro, doo shiteru?
Hiro: Hi [Yaa], Jake. Nothing much, but I need to have a lot of coffee to get started this
morning!
Yaa, Jeiku, tokuni kawari naiyo. Demo, kesa wa shidoo kaishi ni koohii ga takusan
iru naa.
Jake: Ditto [sa]. TGIF.
Boku mo sa. Aa, yatto, kinyoobi da.
(YVar K- FLAL—&BIIFE— TAME YR AHEGE A MTF7 277 ¢+ 2 1] NHK
HihR. 2009 4, p.46—47)

This is a casual conversation between two young male workers in the coffee lounge. As you
can see, they greet each other with yaa X°% and then Jake puts sa & at the end of the talk, “Boku mo
sa.” Young people use this style of speech in many other English conversation textbooks as well.

Actors, Athletes, Singers

I also checked some translated speech of real people, such as actors, athletes, and singers, in
newspaper interviews. Their speech also tends to be translated into Japanese remarks with sa .
The first example is Johnny Depp in the Japanese advertisement of his new film The Libertine.
Johnny Depp says:

Atonimo sakinimo shoogai de ichido shika meguriawanai sakuhin sa.

[This is] the sort of work [you] come across only once in a lifetime [sa].)
(e [V T 0 —2] (2006) HAANBAKEOELF ¥ 72 a V)
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This Japanese remark is a constructed one in an advertisement, not necessarily what he
actually said. It’s considered that he was supposed to speak a sentence with sa =.
A professional soccer player Ronaldinho is speaking,

Baruserona no kankyoo, saikoo sa.
(The environment in Barcelona is the best [sa].)

(FsA B #E] 2006 44 H 25 A)

This is a headline of the newspaper. This is not what he was actually speaking, but in the
headline, athletes are supposed to speak with sa =.
A musician Sergio Mendes, a 65 year-old Bossanova singer whose song. The Girl from
Ipanema (1964) is very popular. In his interview, he says,

Enka myuujikku sa.
([Bossa nova] is like Japanese popular ballads [sa].)

(T B #7RAJ 2006 4= 10 H 6 )
Even though he’s old musician, he is also speaking with sa <.

Sa & Constructs the Casual Identities for Non-Japanese Men

Let me summarize what sa & is. According to Nangasaki (1998), sa & represents the cool
laid-back style of the speaker in casual conversation. In putting sa = at the end of the speech of
actors, athletes and singers, these newspaper translations construct the casual people, or assign the
common casual identities to these people. This is a kind of strategy that the Japanese newspaper
translation does towards the speech of non-Japanese male actors, athletes and singers. I don’t know
how common this strategy is, though. Interestingly, Japanese men do not use sa & in the newspaper
interviews. According to Reynolds (2001), she found no of being interviewed by newspaper reporters.
instance of sa & in the sentence final position in 4,289 utterances of Japanese college students. Also,
Yamanashi (2003) reports that the utterances of non-Japanese men athletes are translated with sa &
in newspaper interviews, but Japanese athletes do not speak with sa < even in the same situations

The Japanese Parody of Beverly Hills 90210

Why do not Japanese men use sa &? We may be able to find the reason in a Japanese
parody of Beverly Hills 90210. Dylan plays a role of a Japanese tutor, and Catherine — she doesn’t
appear in the original drama — is his girlfriend. As you can see [in the presentation screen], they are
all Japanese comedians. Some of them wear blonde or brown wigs and put on a plastic fake high nose.
They pretend to be American high school students [Laughter %]. This is so funny. The title of this
parody is Dylan & Catherine: Bibarii hiruzu seiten hakusho, [7 4 7 ' &F¥ ¥ U &Y —Ek L
g K HE] which literally means “Dylan & Catherine: Beverly Hills Weather Reports.”

This fake Dylan’s style of speech does not always consist of linguistic features that I have
mentioned, but the style is considered to be multi-modal and multidimensional. It consists of clusters
of linguistic and other semiotic practices (Copland 2007). This is what I call “the translated version of
men’s language,” which consists of not only linguistic features such as yaa X°% and sa =, but also
particular gestures. The comedians, who wear big brown or blonde wigs and high plastic noses,
incessantly shrug their shoulders. Shrugging is not included in Japanese body movement. Whenever
the Japanese comedians try to pretend to be Westerners, the first thing they do is shrugging. If they do,
the Japanese audiences immediately know that they are going to pretend as Westerners. Now I will
show you a video clip of the parody. Please listen and pay attention to their gesture, too.
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[The video clip is shown]
(My name is Dylan McKay. [I’m] an average teenager crazy about love, dance, and rock
[sa].)
Ore no namae wa Dylan Makkei. Koi to dansu to rokku ni muchuu na goku heikinteki na
tiineijyaa sa.

T 7v&FxHVy ENY—bAXERAE] LLbET—L - TV R v—,
2008 4F)

This is the Japanese Dylan. Did you hear how he was introducing himself? He puts sa & at
the end of sentence. They greet each other with yaa <°&. It is supposed to be on high school campus
in California. Please listen.

[The video clip is shown]
Dylan: Yaa, Kebin (Hi, Kevin)
Kevin: Yaa, Diran (Hi, Dylan)

He goes on to introduce his friend, Kevin. Please listen.

[The video clip is shown]

([He is] a nice guy who has an incredible dream to get a job at NASA and launch a shuttle in
the future [sa].)

Shoorai wa NASA ni shuushoku shite shatoru o uchiagetai nante tondemonai yume o motta
naisu gai sa.

(7 1)

Did you hear “a nice guy sa <”? Did you notice that Kevin was also using sa &, too? Did
you also notice they kept shrugging like this? [the professor shrugs her shoulders] [Laughter %]

Stereotypical American Young Men Speaking with Yaa X° % and Sa &

Japanese men avoid using these yaa X°& and sa & because this is the part of Japanese
stereotype about Westerners. They show us how awkward the Japanese can be if they try to behave as
if they are stereotypical Westerners. . That’s so funny. In general, Western young men are considered
casual, laid-back and friendly, but not serious and polite. For instance, Dylan introduces himself that
he is an average teenager who is crazy about love, dance, and rock. This is really a stereotype. Do the
average teenager only crazy about love, dance and rock? [Laughter 2] This is a Japanese prejudice
toward American young men.

In conclusion about masculinity, I have shown you that the Japanese translation has invented
a specific speech style of non-Japanese young men since the 1910s, if not oldest. By using the
invented style, translators distinguish the young Japanese masculinity from the young non-Japanese
masculinity along with the ethnic national boundaries. You have seen that the specific Japanese
translation has been used as non-Japanese speech styles. In the translation, Japanese men tend to avoid
using the non-Japanese styles.

In conclusion of my whole talk, I would like to point out the distinction between femininity
and masculinity. Researchers have claimed that femininity has been associated with nature, tradition,
and land, while masculinity is often associated with progress and modernity. The results of my
analysis are significantly related to this old categorization between femininity and masculinity. Thank
you very much.

[Audience applauses]
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Questions and Answers (Selected)

Audience 1::When you talked to the translators about the problem of translating gendered speech,
what did they say about it? Was it just a problem of characterization for them or something other?

Professor Nakamura: That is a very interesting question. Thank you very much. All of them said
that they tried to translate the speech into a natural Japanese language. They all know that their
translated Japanese doesn’t sound so natural. However, if they translate the [non-Japanese] speech
into natural Japanese, then it will sound strange for the Japanese audiences and readers. They are
used to read gendered styles of speech in fictions, non-fictions, TV dramas and films. If the translators
don’t use them, then their clients will complain that this doesn’t sound right.

I would like to add that there is an interesting research in Japan by Dr. Satoshi Kinsui. He
talks about “virtual Japanese.” Virtual Japanese are the styles of Japanese that no Japanese speaks but
all Japanese knows. Let me talk about an example, a wise man in a fictional story like Professor
Dumbledore in Harry Potter. There is a specific style of speech in Japanese which used to fool that
wise man who is supposed to give wisdom to the hero. He is supposed to call himself, “washi,” a

first-person pronoun. “[Washi]l wa . .. [ja]”. “Washi wa Dubledore ja”. This is a kind of speech used
by many fictional wise men in films and novels in Japanese nowadays. Even though there are many
doctors and professors in Japan, none of them speaks like, “[Washil wa . .. [ja]” [Laughter %%].

Audience 2: I am curious of how you could manipulate these gendered languages purposefully in
some occasions. My mother sometimes uses masculine language when she scolds me. She uses
feminine language in some other situation. Even the same person can use languages characterized
by different genders, masculine or feminine.

Professor Nakamura: That’s a great question to me. Thank you! Japanese speakers use both
feminine and masculine language features to accomplish their actual interactions. We have many
language resources, such as Osaka-ben, a regional speech, women’s and men’s language, gendered
speech. Japanese speakers use all these resources depending on various situations. Many researches
have been done on actual usage by Japanese speakers. Japanese speakers — not only Japanese but
also English speakers too, I guess — use a lot of linguistic resources to accomplish a certain
interactional goal in a specific situation.

Your question reminds me that there is a large change about the use of women’s language
recently in Japan, especially in the use of women’s language in comics. Several researchers have
found that the young female characters in comics shift to women’s language when they make strong
assertions, for example, when they criticize or scold somebody. Why do they do so? One of the
researchers says, because the female characters try to make themselves look calm and intelligent even
if they get really angry. If they use rough language when they are upset, they look so emotional. In
order to show that they are calm, those female characters get angry in women’s language. Another
researcher says that because there is a strong norm that women are supposed to speak in a polite way;
therefore, they use women’s language when criticizing somebody. Is this not being polite
anyway...? They do the opposite things simultaneously, being polite and criticizing somebody by
using women'’s language. There are many possible interpretations about this phenomenon.

Today, I talked about Japanese translations and gender. There are many studies about how
women and men use actual language and there are so many factors related to the way Japanese people
use those linguistic resources. I did not have time to cover all these topics, but I hope you enjoyed
today’s talk and will get interested more in Japanese language and culture. Thank you very much
again.

[Applause]
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Dalos, Anna (2013) Nausikaa, Sappho és mas szerelmes nok : Kodaly Zoltan és a gérég
antikvitas. (Nausikaa, Sappho and other women in love: Zoltan Kodaly and the Greek antiquity)
In: Tanulmanykotet Ujfalussy Jozsef emlékére. L'Harmattan, Budapest, pp. 241-254.

Kilpatrik, Stephen: Life Is a Woman: Gender, Sex and Sexuality in Bartok's "The Wooden Prince"Studia
Musicologica Vol. 48, No. 1/2 (Mar., 2007), pp. 163-170
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(FEER)
Gender at Bartok and Kodaly

Judit Hidasi

If to name the most illustrious Hungarian composers and music performers — well-known also in
Japan — then alongside with Ferenc Liszt surely the names of Béla Bartok and Zoltan Kodaly would come
up. Bartok (1881-1945) and Kodaly (1882-1967) were contemporaries, outstanding musical talents of the
first half of the 20th century, whose influence expands much over the borders of Hungary. There are
several reasons that brought world-fame to them and national glory to their home-country, Hungary.

1. In spite of their academic education and the possible highest level training in classical music, they
both adhered exceptional importance and outstanding role of folk music to the formation of
national and cultural identity by preservation and cultivation of folk music traditions.

2. They both excelled in pedagogic activity through music education. They claimed a determining
role and function of music not only in the aesthetic and artistic development of the individual, but
also in the process of his intellectual formation.

3. Their choral activity is to be mentioned as a third merit. They both produced numerous and
significant part-songs and choral compositions, that constitute until these days often performed
pieces of international choirs. Bartok’s and Kodaly’s compositions are regularly chosen for choral
programs also in Japan.

In the life-path of Bartok és Kodaly more than one similarities can be identified apart from the fact of their
being contemporaries, of their being devoted friends, of having edited more than one compositions and
writings in joint authorship and the like. They both
- felt as their mission to continue and to pass over to younger generations the most precious musical
traditions
- lived and spent most of their life in Budapest
- were promoted to professorship at the Budapest Academy of Music (now: Liszt Ferenc Academy
of Music)
- were not only acknowledged composers but also remarkable performers
- have risen in fame and recognition even after their death — suffice to think of the world-carrier of
Bartok’s orchestrial compositions, or of the popularity and dissemination of Kodaly’s music
teaching methodology
- have international societies established commemorating their legacy.

This paper-presentation aims at investigating the issue of gender in their lives with regard to the
concept of gender as a social science notion and also as a concept depicting man-woman relationships. It
points out that in the beginning of the 20th century, with the decline of romanticism, and with the
liberation process of social progress in Europe, the way how people were seeing the role of women in the
intellectual formation of society, the role of women in education and in general the male-female
relationship — has greatly changed. In the lives of Bartok and Kodaly their female partners were more than
their inspirational muses: they were truly equal intellectual partners to them. In the professional domain,
Bartok and Kodaly have considered women as strongholds and trustees of music education, of the
choir-movement, as faithful cultivators and transmitters of musical traditions. If to look at the history of
music education in Hungary, then we can see this intention come true: women choir leaders and music
educators have been active, successful and influential ever since.

A special topic is the issue of gender thematization in their compositions. From this perspective,
Bartok’s oeuvre deserves special attention: in each of his three stage-plays: Duke Bluebird’s Castle (1911
opera), The Wooden Prince (1916 ballet) and The Miraculous Mandarin (1921 pantomim) the topic of
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man-woman relationship reappears as a leitmotiv and the content is structured along the same question:
what is the true nature of male-female relationship.

Kodaly’s most well-known stage-play is Hary Janos, a Hungarian folk opera (1926), the story ofa
veteran soldier who day after day sits at the tavern spinning yarns about his heroic exploits. His stories are
the fruit of a lively imagination, seeking to create, for himself and for others, a beautiful dream world.
Hary Janos embodies the poetic power of folklore to go beyond political frustrations. His piece does not
lack the love motive either — as an eternal element of human life.

Man-and-woman relationship is an essential topic of the rich folk-song heritage of Hungarian
culture — which has been collected and recorded in a systematic and scholarly way by Bartok and Kodaly.
The Hungarian folksongs asset is oustanding by its diversity. These songs and melodies reflect the old
ways and lives of the rural peasantry, their habits and loves, sorrows and joys. Thematically they can be
classified as: Prayers and curses; Festive songs, greetings, ritual songs; Labour-songs; Wailing songs and
laments; Coupling songs (which name a girl and boy of the village community whose relationship is about
to unfold); Love songs; Wedding songs, rhymes and greetings; Wine-songs and songs for celebrations. The
Love-songs group is the biggest among all, and their performance is not bound to special occasions. As a
rule their wording contains flower and bird motives that stand as symbols for love, with metaphoric images.
These songs used to be performed by young girls or married women, and their singing had been recorded
by Bartok and Kodaly during their folk-music collection trips. Later they became published as well in
volumes of folk-songs. In fact they form partially the musical base of the great choir compositions — which
eventually made their way to the world.
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k AWFZEIL. ISPS BHIFE(23520309)D Bk & 5% 1 F 7= & D T,

EEPON
Dle7e_FEXZ (2000) B2 IF] 1 E&, £t

(7212 T - UM RS KRB E 5l SR ZE B %)
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FEODEXEORAICHEIALZ Sz V5 —
—hEOHBEHEE (FHR) CZbhdTEFAZTHDIT—

I D E

FEOFIERT — 2 X—Z2ATh 5P [EHHE (CNKI: China National Knowledge Infrastructure)
T, TG & TR (v H =) | AU — RIIARHET D & 1280 K OFR X3 E v
F42% (2014 4 4 A 10 HEFE) , 1980 421 | KOOI TH > F-AFZEH 1990 45 7 A, 2011 4E 151
AL 2013 42234 AR L 2010 AL D HIRBEAIICIE 2 TW 5, £ 2I2id TG (2007 BEIERH) |
MR EFGEARI ) (2008 ZBILUK) 72 EDOHMEBO ML, V= ¥ —HIROER & OBR’E X
HILDHN, FETFOMENLIET TR, BHRIFR, RIBT., 2%, £F, AT 4 7%, Kl
W7 % < OFRa B bRt Ziebiv, BURHPERE SO BE/2—H 52/ > T
WHZ ERDND,

HEOPATIRIZ SRR TH O 70 FFR~80 FERADICEB AR E KL, ZHZHD L L5, A
e FEWDIMNHEA LT, - BBOBKOY = o X —F5 b D72 < v, Bl TILRiTH
DHFDOB LA A= ORIERH Y | BKEFADOF DA A —T ORFIET, BRKEF(2010) (X, D
1. k. 2. &b, 3. Bk, 4. KELEAH Y, BHEOAL A= T BWE, 20 Lk
LA, 3. BARMEAS, 72, I TEEBEMED T4 7 A4k | i TtbkoaBIico-7-F
THE (B J b LML 0D, —J7, MIE#EE (2012) X, 3 SOEIHER DO & 5
HEOHKZ > %2 7025 2000~2010 4O N i 89 #hIZ L2 B G a2 mbr L, 1. e, 2. #
PLI-BMEER, 3. HTLVWEEBEM, LW 350BMHERH Y, Z 2 IITEEm - BENA
At BOKRDEF 70 A ARSEE OB L U OB NHH L LTWnD,

AFFRTIE, PEOERMEMITE L bvbiv, SRRSO T 95% % 3% 2 F il
BRhL) (BFR- BB CHRONTZMOEGFNCEND P = ¥ —IZEB L, 2O % Uz, Fihs
By EF7=oi%, 1. CNKIOHETYH, B0 & Y = o X — 0BG 2 UT-arZe v 2
LL20 EFIT. DRI OBEHEELEL ZoFHEy [SHEFR] OBEAES LTHEELT
BU, ZZTHLNOIFEFNCENDG Y = X —IRFHMET DD EEZ DD THDH, £,
COFBMNBERHOLDOTH LU L, AT THRICR > TWDH R e v &3/ 2 Y | 3#
HOEESCHEICE OEREEADA vy =Y RRENTVDILEEXLIOLHEBO—-D2THD,

FWEIT HAROAL AR A S X R 20 Tkl onEd - a v b 0 SCBEN -
MR 70 & CHERL S Lo R B IRSEEAL T, & Dt (BHELEIT5) O 8RN LAFE- L W\ T
4 BERILL Bk &N D, Z OFHIT 1976 O AL KEMOK T, SRR ROIIZEY KL
72 1983 4EIZEE 1 B AR DS S AU T, 2014 FC 31 AFDES 2 Ff o,

FEFIVT, 1984 FEMND 5ET LT 1989, 1994, 1999, 2004, 2009, 2014 £ [FHKE] Tl
7B 190 hoo G 2 UNE, I L, o L7z, ZRBREIZR E o b iigidh o #ix s & L TR
LT,

FIEE LCiE, FFEOTa 77 L 2EL, TOoFTHRbNULTWHH4E Ry b T—h—ih,
BLH L., #iaoRECH O Tlidewnwng, £ THhRERS (CCTV) BEHEHBESOY A
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OFGFAET =y 7 L, Xy MIHFADRWE OTdh 2 EZEEICENCEE R Lz, &EINIC1.
FHOBEO, 2. tHEZ, 3. 8B ERMR, 4. KER - SMEFKE, 5. 2o, @52l
L7z, BUTNEIZ 30, 43, 36, 55, 26 i ChH o7z, TOTRTUIKI LT, Y=o F—L W IR
DO AT TR, 1. BIXRGE, B - B0, SAEETLIELN TN, 2. ik
LT THERFETHS) . 3. UL RIS THD] | 4. HEOZDIZE KD
CEETHLRNETHD, LWV ERBROMDFFENBNTEL, ZHIFEEOTFHEEIT LN
Mz, BELTATHD ToronBifkoe y NMOHF OB LB ERBEL -V = X —A A —
Tholo, BETIE, HFZIRR LN OHREEITo T2,

k FEICEB W T E LG CH PEZME (CNKD 72 ETARESNTEY, ZhThitiel LN TE
jz‘a—o

(275 k]

BRIERR (2001) [ UEHEAT Hl 8GR RO 2o PETZ 52(1985 — 2000)) e K& L
RS, REWE (2004) [HREIBEES 02 ) BRI 2 W

2Lt (2008) [rREFKEAM ], JE MRS H R

HIWEE (2012) TP ERS AT T @il R A0 BYEE SR ) B RSG5

FEIER(2010)  TERHiSCARMOMERIERR ) , EMERET oM

NEREBIRET (1982) [VERRER S agkdh] A\ R AR
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SR X, BROICHFEZEOT 5 E@EITATH D, BWRIZBIT 2 BEMELSL
EEYTFICL o THBEMEEZRT L LA THY . FLHFEEOHEAND [0 a2k
& LEBKELE LRI ONDIGEALH D, UL, AFRIIA VX —F vy FOEES
EREYS T, BIZUTO=Z20/REOWTNNY TUIE D SHEITAEZ IR ET S,
) MFOFEETIERL, HEAHFDOTAT T 4T 4 —52EDDLZ L
Bl TT7HRELPENEL D BEN
(2) HMEPAERAICESTIEILWVWEWIEE, FRITEEEPHFELAAERBICEDEY S &
VN D B
Bl TFERE !
(3)  HRIA4 MRADOBUED G ML 72 FREE
B TARIEAEDLRSAARDL—IVITHEZ, BB TITo7= 50, )
BHINVT N HEARFAEDT —Z b Eo72H D)

AHEAIE T, SERBIIAMBEMRZEL, BE2GAIITEE FoMBEICHL R 25, &2
ANA B —Fy hala=r—arz2725A1E MREEGEET, EAERGNZ ENE
W, EABREZRL S 2T, SERBEZIT o F AN K SREEITE W20, K8
NELLTWVWEEDNS,

SHRRBLY 2 XA —ODVIZEL T, WHENKEE TS5, DEVRNEED O OIE, &
HEVBHETH D Z NN LWV BFERERE L OWET — Z 138 EZ < F1ET 575 (Osterman et
al. 1998 %), SBEXBICB WM EOMEIX I VEMETH D, SHEEMAICBVTHLHEEO LN
W TH D VI (Li2006) & & DD MEAEDBIFELRWVE WO IIER RS H D (Ybarra &
Mitchell 2004 %), F£7z, BELSMNT Y, SHERBEOREIIHEND DAl S &5, [FERIC TH
FEEDIT D) REOFTH, BT, FOORREE LWL, LHIIHETZME O
FNSHERRT D E WO BN SHETBEA NI T V—2 0D E WO RERS S, BlziE, 8
D 15 E TOFAERNGI LA T, ZHEIV BN REEZH VTR EI T2 &
DNEEHEI 2 s o T2 D3, LMD 7 N BUBE S B DWW TR % 72 C 5 2 & 3% Do 7=, (Bjorkquist et
al. 1992)

HARDF v b EOSFERBICE L Tk, F%E - 8RAOHICEZ 23y hOUOBRHEE L
THEY EFboh, ZOMEEZHEFLEFZOGENOMm UM RILIH LB, aIa=r—v3
BT D E BB ORI E G LIz ITD 7,

A TIE, ARDOT = 7% A MBI DL EEHEOMEDERELFT-, HATHL-o LB A
TN DHY =¥ Fty b T —% 7Y A F(SNS) [FACEBOOK]| DBIRENEZIAATT I A
NeT—H2LLTHEHLE, Va7V A O A e T8, A% —Fy bala=/
— a3 YOREWEAYEIZ X o TEEH OMERNIAI T, MELZRET D Z ENRATRIZR D5GH N
%\, L L FACEBOOK 23\ ClE, BT HBRICHT AL 2 AL, HRIZ A LT
72572\, FACEBOOK D7 Y v —TiX, BERINBABERICEBR BRI N5, 2—F
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NTNLDOT, BAOMENEHREZBETIVEFABEARNOH LEMHENPD D Z ENTERNTZDEE
HMONEDZHITEL W EEZ BND, LLEOBEIZ X > T, FACEBOOK TAR &N 5 H AIE
WICB T DEHBOAREEIIMO Y = 7Y A R & TRV & Ebils,

Al AE 13O a A b ESHGE Lz, ttick a2 Mtel7 4, Bikic X
Haxy MINS6HEThoTlo, SR BEE G a A L MILMEOEHA TIE 51 (RIED 82%) .
BHEOLETIE 110 1 (2D 9.5%) Thotz, BIHEOKEN RS OFIGIT00Em D - 1203,
T—HDOEERERLD EFE LUWEENMIET D EITE 20,

LU, GEEIZ K > TEME OMERIEIE & STERBOREGNED > T DAl d s, 17
K EWIFEEHOG S, T RERER ST, WENPLED I A SRR Z LY (P 156
. BYE90 1) . LMEDOBBE I a Ay FOEIG Lm0 (Tt 18 4, 156 D 11.5%,
B9, 90 :D 10%), F7o, AFEICHNZSERHEDIF L A EREFTESINER O TIX
72, R 72 3R S B T 2 5 = TR L Tt T 5, = & xiE, ik o R 054,
WRORNET TR E2THAN] B, 2L Dary MIFRATEO WKL TEERAEN
TEY, ZOREEITFICLEICIEZ 52T VWL TH DL Z LN ghb,
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Bjorkqvist, K., Lagerspetz K.M.J., Kaukiainen, A. (1992) “Do girls manipulate and boys fight?
Developmental trends in regard to direct and indirect aggression” Aggressive Behavior 18.2. pp.
117-127.

Li, Q. (2006) “Cyberbullying in schools: a research of gender differences” Schoo! Psychology
International 27.2, pp. 157-170.

Osterman, K. et al. (1998)"Cross-cultural evidence of female indirect aggression." Aggressive Behavior
24.1, pp. 1-8.

Ybarra, M. L., and Mitchell, K. J. (2004) "Online aggressor/targets, aggressors, and targets: A comparison
of associated youth characteristics." Journal of Child Psychology and Psychiatry 45.7, pp.
1308-1316.

(WOLANSKI Bartosz * JUN I 5F R 2B [ -1 1% I AR )
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DHbobs EFh—, 01, B, HEHEA—LLXD)
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6obtwof\$mnfda$ mfbfwé%lk A e PRI, AARGE & ERER O =
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PUF, B2 HCIXAEFIEICOWTRERR, FEHI3HITIEOTOMRLE ZNICESWEELEE L, K
BITHE 4 {Hi RS im a7,

2. AEFIE

AWFFEIL, FEEGERGEREE O B ARGEFEAICB T 2 FHLDOERIZOWTHTRD 20, ot Oxt
RELTMELTWO#EEAEFA 64 (5.9 Db REERE COARSFEOFE T — 2 (i
HARA AL a—&—] :2013.423~2014.1.8, $1 957 53), HEHRA— IV OLFEBT — X (714
& B A =21 :2013.9.22~2014331 £ TOMK 62 A), EHikiia DR 5(2014.5.1~4)% A
W5, H -8 CSIZET L7 —#1X, EREEAN, WWE &, ZUEETO _SFEHE 10
HFonsn, REICEYH -8 CS OWENER L Z L bRERG ZmE NEFAED BRI
FRE L7258, 2012), SkEKR A —/LORLY BV (X, FFEOFEEEZRD T, RIfRE XD LK
LDOThD, £FE o777 —2IE, KAET(2003), KOG T(2009), BH—15(2013)% S5 (L &
SRDLDEFOH LML LTz, ok, BHEOFHEG IE T4 LW &b RIFFRIT LM
DFEFENEFAEZ T LIZELZ L, BEOBHE AN FEIZ LD ARGEOPHLBRIZONTIL, A
WO TmT 52 L1275,

3. FORERKROEE

H -8 CS DT =20, AKRGFEOPMALREANEMN SNIplzEIc, BITOZ L3l 50
(Zlaole, T — 2o (RO Y = 0 =R L FERT 2) RO AL RIS T2 - T4 H
&L MET = L R OPHACRBISBIN IR HIT i, WET +— 5 RO ML RBL B
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M T 4+ — AR OFHALERN BN ER N ST TREICKDHE)] & THABICHLAEKSE
BRI HEH PERL WD EHENEND, L TEFSHEICBITHH - i CS T, ##EE
NR—ADXLENTCS B bE BN TEY (&, 2013), HAEICB T 2MEZT +— LMMEADE
AR T 2 ONKNEETH 53, HEHA—LOLTSHEICBITHH « 8 CS TiE, HAEFEN—X
DOIXLFEMTCS NELBINTEY , ZOEENERTETHD, 2O XD RERDELNTZOX,
BERHERR C b DTSR O U AN EEDORIFIC L DB LB 2 b5,
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HEE N FAETE R0 502 0 ORE] &2 20 THAGBIZOWTED, EYIH O BRI S H
AFEOVEEIZOWTHRMIRT 523, el HGEREE LTHE T E T iRnr—28 b
X, EROWET +— L2 BTN 2T 2505 —AbdDH, £Z T, AWFZETIEA - & CS I
HHIDAAGEOHMALBRG A HET 27D DFE 4L LT, KMEO@EE AN FAEZIRIZED
FRREFRKAEEBLE LI, RBASEIORE TIIMIHTE Lo BIEOEE N FEIL L5 B AGE
EH O R & B m s B 1T A HREALBLGIC O\ TIEA B OBEE T 5,

[Z7% 3Cik]

FHEEQR013) MEEANEFAAEOSHEMENORM TR T AARGE - BAULT +—F 2] 5 15
Bl REdE, 28-31.

FERL2012) TEEAANA Y ANV Da— RA Y ¢ v F U Z7IZB—E% [HARGEHENE] 524
FigE A AGET S, 159-178.
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Regulations of the Society for Gender Studies in Japanese

Article 1. Name

This society shall be known as The Society for Gender Studies in Japanese.

Article 2. Objective

This Society shall research all aspects of gender-related expression in the Japanese language.

Article 3. Activities
In order to fulfil its stated objective, the Society shall:
+ Convene an annual conference and other study groups.
* Publish the bulletin “Japanese and Gender”.
* Release the results of its research.

+ Conduct other activities that contribute to its purpose.

Article 4. Members and Auxiliary Members
Membership of this Society shall consist of those who support its objectives and who are engaged in
related research. Individuals or corporations who support the Society’s research objectives may be

admitted as auxiliary members.

Article 5. Membership Fees
Membership fees shall be payable at the annual conference or at study groups. Payment by bank transfer

shall not be accepted.

Article 6. Board

The Society’s Board shall consist of one President and a number of advisors, directors, trustees, auditors

and secretaries.

1) The President shall be elected by mutual vote of the directors, and shall preside over the business of
the Society and act as its representative.

2) The advisors shall be nominated by the Board of Directors after recommendation by the President and
directors, and shall be confirmed by the general assembly.

3) The directors shall include both those recommended from the membership of the board of directors
and those elected by the general members.

4) The trustees shall include both those recommended from the membership of the board of directors
and those elected by the general members. The trustees shall assist in all aspects of the President’s
duties.

The President, with the approval of the directors, shall appoint the auditors and secretaries. The
auditors shall conduct an annual financial audit of the Society. The secretaries shall assist the

directors with the organization and running of the annual conference and study groups.

Article 7. General Assembly and Board of Directors

The Society shall consist of a General Assembly, a Board of Directors and a Board of Trustees.
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1) The General Assembly shall be comprised of the Society’s members, and will be the highest decision
making body regarding matters of the Society’s activities and management. The General Assembly
shall be convened once a year during the annual conference, and at any other time the President
deems it necessary.

2) The Board of Directors shall be comprised of the President, advisors and directors, and shall be
responsible for the activities outlined in Article 3, as well as the Society’s budgeting and financial
administration. The President shall convene the Board of Directors.

3) The Board of Trustees shall be convened before the annual conference.

Article 8. Office
The Society shall establish an office in the Ishida Research Office at the International Student Center of

Gunma University.

Article 9. Amendment of Regulations
These regulations may be amended with the consent of a two thirds majority of those attending the

annual conference.

By-Law. These regulations shall be published at the inaugural meeting of The Society for
Gender Studies in Japanese on March 18, 2001, and shall be effective from that date.
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Officers of The Society for Gender Studies in Japanese

Honorary President
SASAKI Mizue (Professor, Musasino University)

President
HIDASI Judit (Dean, Budapest Business School)

vice-President
HIOKI Koichiro (Professor, Kyoto University)
SAITO Rika (Associate Professor, Western Michigan University)
WATANABE Takako (Associate Professor, Gunma University)

Advisors
KUNIHIRO Tetsuya (Professor Emeritus, Tokyo University)
REYNOLDS Katsue A. (Professor, University of Hawaii at Manoa)

Directors
CHINAMI Kyoko (Professor, The Japanese Red Cross Kyushu International College of Nursing)
EBINA Tsuyoshi (JX Nippon Mining & Metals Corporation)
KADOKURA Masami (Professor, Yokohama National University)
MIZUMOTO Terumi (Professor, Kitakyushu University)
YANO Yasukata (Professor Emeritus, Waseda University)
YOSHIDA Kiyoshi ((Visiting Professor, Wakayama University)
YOSHIZAKI Yasuhiro ((Professor Emeritus, The University of Kitakyushu)

Trustees
AKITA, Teruko (Associate Professor, J.F. Oberlin University)
CAOQO Dafeng (Professor, Beijing Foreign Studies University)
HARADA Kunihiro (NHK Senior officer program inspection)
KASAHARA Kimiko (Editor, Poplar Communications. Co.Ltd.)
KAWASAKI Miyuki (Senior Project Specialist, Shanghai Jiao Tong University)
KOUNO Kenji (Ph.D.(Economics) Kyoto University)
MATSUI Sachiko (Professor Emeritus, Mie University)
NAKAMURA Momoko (Professor, Kanto Gakuin University)
OGAWA Sayuri (Professor, University of The Sacred Heart Tokyo)
OKAMOTO Noriko (Professor, Tokyo International University)
OSHIMA Yayoi (Professor, Tokyo University of Marine Science and Technology)
PARK Jungil (Professor, Pusan University of Foreign Studies)

SATO Sekiko (Professor, Center for the Advancement of Higher Education, Tohoku University)
SHIMEMURA Yoichi (Professor, Musasino University)
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TAKAGI Kayoko (Professor, Universidad Autonoma de Madrid)
TATEMATSU Kikuko (Former Assistant Director, Inter-University Center)
TOMPSON Kinoshita Chihiro (Professor, University of New South Wales)
USAMI Mayumi (Professor, Tokyo University of Foreign Studies)

WANG Tie Qiao ((Professor, PLA University of Foreign Languages)

WU BAOHUA (Shanghai Jiao Tong University)

Secretaries
WATANABE Takako (Chief Secretary)
MIKI Chie (Mail and Office Administration)
MIZUMOTO Terumi (Professor, Kitakyushu University)

Public relations
EBINA Tsuyoshi (JX Nippon Mining & Metals Corporation)

YOSHIDA Kiyoshi ((Visiting Professor, Wakayama University)

Inspector
YANO Yasukata (Professor Emeritus, Waseda University)

Editors of the Bulletins

Chief Editor SAITO Rika

Editors CHINAMI Kyoko, KADOKURA Masami
Examiners HIOKI Koichiro, OGAWA Sayuri,
Advisor SASAKI Mizue

(As of July of 2015)
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Application for Membership

The Society for Gender Studies in Japanese

I wish to apply for membership of The Society for Gender Studies in Japanese.

Date R
Name

Gender M/F DOB (optional)

Address

Phone

Email

Affiliation

Major achievements in this field

Japanese language education experience
Include number of years, type of institution, type of students, etc.)

What do you expect to gain from joining this Society?

Please forward this application form by email to Miki Chie chierin@mb2.seikyou.ne.jp

Applicants without email access, please post it to the following address:
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